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No. 
6 Mrs. Shee 
13 Two Miss Eeafs > 
27 Miss Wallis . 
28 Lord Uxbridge . 
42 Mrs. Williamson 
43 Mr. De Barres | 
46 Mrs. Plowden and Children 
65 Mr. Osborne 
74 Lord Exeter and Family 
78 Mr. Nugent g 
79 Duke of Bedford + | 
80 Her Royal Highness - Princess Augusta 
91 Prince of Wales 
92 Her Majesty 
96 Lord Cartiste _ 
100 Lord Chesterfield ; 
106 Her Royal Highness Princess Mary 
107 Her Royal Highness Princ#ss Elizabeth 
117 Lord Abingdon'and Family 
120 Mrg. Howes 
122 Mr. Pope, the Actor 
148 Lord Tnchiquin 3 
140 The Duke of Dorset's Chilarem: 
150 Lord Cardigan 
165 Miss Leake, the Singer 
166 Mrs. Siddons 
167 Lady Oxford 
168 Master Howes 
169 Colonel Matthews 
177 Master Coleman 
188 Mr. Kemble . 6 
1890 Sons of the Artist 
190 Mrs. Sheridan 
196 Master Hatch 
203 Mrs. Siddons, as the Tragic Ne 
205 Rev. Mr. Preston 
206 Bishop of Salisbury 7, 
207 Lord Berkley and his Son 
211 Dr. Underwood 
213 Brother of the Artist 
221 Mr, Northcote 
222 Mr. T. Sandby 
226 Miss Morris of Swansea 
233 Dr. Dennet . 85 
237 Mrs. Charles bocke e 
246 Lord Spencer : 


— 


259 Hon. Mrs. Fortescue | FE >T 


267 Lord Gower 

273 Mr. Cqogway 

276 Mr. Zoffani "I 

277 Mr. R. Palmer, a &haracter 

281 Mr. Flaxman, the Sculptor 

.284 Mrs. Medley | 

286. Mrs, Hoare and Son 

288 Mr. Suett, a character 

295 Sir John Wodehouse | r 
297 Captain Huut | 
300 Mrs. Caldwell and gon 

305 Mr. Morris k 
322 Miss Taylor ut 
329 Mr, Fawcett, in A Cure for the wean Ache 
334 Mr. Kemble, as Coriolanus 

354 Mr. Fawcett, as Touchstone 

362 Mr. Carr 

435 The Miss Berrys | 

Edward Palmer 

437 Duchess of Hamilton 

439 Colonei St. Faul | 

440 Signora Storace 

442 Miss Egerton 

445 Mr. Jackson, of Exeter, with.others 
447 Dr. Davis, Magter of Eton 

455 Miss Diana Bouverie Ing 
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No. 
462 Lady rome 


463 Hon. Mr. Robinson 


460 Mr. Littledale 

470 The Prince of Wales 

471 The Stadtholder 

481 Mr. Palmer 

482 The Princess of Orange 

487 Lord Grantham 

495 Mr. R. Westmoreland 

497 M. de Calonne 

503 Mrs. Boswell 

506 Lady Lucy Ashley 

521 Marquis of Landsdowne | 

574 The Master of the-Ceremonies at Cheiten- 
ham 

369 Rev. Dr. penny 

719 Bishop of Peterborough 

731 Sir Thomas Rich 

745 Rev. Mr. Antrobus 

853 Turkish Interpreter 

857 Mr. Walker, the Lecturer 

867 Hon. Mr. K. Craven 


876 Mr. and Mrs. Ashley, and Mr. Birch, in u 


frame 
881 Mr. Middleton, from India 
891 Mr. Cruikshanks, the Surgeon 
892 Mrs. Gold, her Stster and Family, in a 
frame 
896 His Majesty 
897 The Prince of Wales 
899 Mrs. Brown and Child 
906 Mrs. Gollive 
907 Mr. Allen 
913 Mrs. Barron, Mr. Beek, Mr. Arnold, Ho- / 
| nourable Capt. Spencer's Children, Mr. 
Guise, e eau; and Mr. Coates, in 
a frame | 


| 031 Major de Medico 


940 Her Royal Highness Princess Mary, Lady 
g Rouse, Lord Cardigan, and R. Graham, 
| Esq. in a frame 

951 Sir Francis Bourgeois 
970 Mr. Bartolozzi, Mr. Palmer, the Actor, 
| and others, in a frame 

987 Mr. Munden, Miss Keme, Mr. Parry, Mr.. 

Langdon, and nephew, in a frame 

988 General Vernon, Mr. Brookes, Mrs. H. ver- 

non, Mr. Riddle, Miss Vernon, Mrs. de 

Bath, Miss Gregory, Mr. Harrison, and 

Mr. Bacon, in a frame 
996 Mr. Johnson, the Banker 

1008 Commissioner Hartwell's Sons, Admiral 
Buekner, Mrs. Stow, Miss Hamilton, 

Mrs. Hartwell, Miss Waghorn, Mr, 
Moody, Capt. Baynton, Major Fordes 


. 
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| Torr Margravine of Anspach 


1013 The Duke of York 
1020 The Elector of Mentz 


1022 Mr. Hill, Sir C. B. Rc you's Rev. Mr. 


Mercier, Mr. Chersey, Mr. Gorges, Hon. - 
Miss P. Lamb, Mr. Baker, Hon. Miss 
Lamb 


1024 Mrs. Pearson, Mr. Codrington, Mr. J. 


Bailie, Mrs. Chambers, Mr. Touse, Mr. 
Davis, Mr. Meredith . 
1023 Mr. Cramer, Mr. Angelo, Mr. Place, Mr. 
Billington, Mrs. er and Mr. Smith, 
in a frame 


1045 Mr. Westall 
1049 Major Gene ral Hartley 
1051 Miss M*Dougal 
1053 Mrs. Bryan and Daughters 
1185 Mr. Wyatt, the Architect, a. Bust 
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CRITICAL REVIEW, 
e eee 2 3 


T he EXHIBITORS of the RorarL ACADEMY for 1797. ö 


PP N the first of ; May the twenty-ninth Exhibition was dis- i 


\ played at Somerset-place, and it would be unjust to deny 
that it includes more works of merit than those which we have 
been accustomed to behold for several years; yet, extraordinary as 
the declaration may appear, the cause of this accession of strength 
is the present calamitous War, which, among its other deplorable 


effects, has suspended, if not totally ruined, those great works of 


Art, that were undertaken by speculative men, and thrown that 
stock of imitative talent into the common market, for an adventi- 
tious reward which had been previously engrossed by the particular 
views of that description of adventurers. VC 
We are not willing to incur the imputation of being thouglit 


Ffastidious by the following comments, but as it has been our feeble 


endeavour to ascertain truth, and resist the progress of all that is 
vulgar in thought and act, respecting the fine Arts, we shall not 


be deterred from our duty by any inferior consideration: as the 


Artist paints for reward, we wish that the remuneration should 
flow from wisdom and not folly. The public taste is so thoroughly 


depraved, that it is now with painting as with music, no effort 


that is natural or classical is well received by the spectator or au- 
dience; and the professors of either art are compelled to tread 
every institute of high authority beneath their feet, and become 
absurd and extravagant in compliment to the vitiated manners of 
the age in which we live: the Public seem preposterously eager to 
be surprised, and that it appears is best effected by what is termed 


an abrupt opposition of Tint and Manner; hence our Paintings are 


fraught with every glaring colour, and our Engravings are all black 


and white; but as there is no reconciling and intermediate tone in 


either, upon which the eye may repose, and with which the under- 
standing may be gratified, they are consequently destitute of that 
harmony which all the best Masters of the Old Schools believed w 
be indispensable. We do not mention the word Schools by the way 
of giving offence, although it is evident that very few of our Artists 
have had the advantage of having been at any. e 


A 2 . HISTO- 


| 
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OO HISTORICAL PAINTINGS, = 

Among the Historical Paintings, those by WesT; STorTH arm, 
SMIRKE, and TRESHAM, are of most importance. 'That of the 
Crucifixion, by Mr. WesT, and the Nymph and Cupid, by Mr. 


 TRESHAM, are executed in what is termed a new style, to the 


merit or beauty of which we shall not profess ourselves proselytes, 


until we know more: It has been mentioned that a young Lady 


of the name of PxoBts has discovered the old Venetian art of 
colouring, and the articles abovementioned are performances done 
under her immediate direction : all who have hitherto endeavoured 
to recover this secret, have been much indebted to the researches 
of Count Caylus, and before any are decisive as to the utility or 


durability of the present efforts, they should leave the Pictures to 


the operation of time, who is a wonderful detector of what is false 
or true, established or sophisticated; but we shall resume this sub- 
ject more fully hereafter. | e 
tat : HUMAN PORTRAITS. = 5 

At the head of this servile province of the Arts, so pernicious 
to science, and dishonorable to the institution, may be classed 
PzLDLEGRINT, BEACHY, SHE, LAWRENCE, RUSSELL, HAMIL- 
Ton, and Hor NER; but all, excepting the two first, are wholly 
8 of Doric elegance and simplicity: it is true that they may 
please the majority of observers, but that majority have a foul and 


vitiated perception; and not knowing what is right, they are 
easily induced to applaud what is wrong. 7 55 


This Exhibition, like the others of this vain Nation in pre- 


ceding years, is more filled with Human Portraits than the greater 


and more sublime instances of Art. In this insipid pursuit our 
people of fashion forego tlieir accustomed disregard for what is 
common, as although every driveller in society has his coarse visage 
represented on canvas, yet that ardour continues with unabated 


obstinacy, and that Artist who will not condescend to paint Hu- 


man Portraits, runs an imminent hazard of being starved, for want 
of any professional employment whatever; and the most mortify- | 
ing consideration is, that even in this subordinate and vulgar pro- 

vince of design, it is notorious that they succeed most who are tlie 
least excellent, and a base reptile shall be enabled fo keep his car- 
riage and servants by the grossest imposture and puffing, while an 
R. A. shall be compelled to tarnish the dignity of the Diploma, by 
publicly begging a subscription for his works; and though it must 
be confessed that the titled Artist alluded to is not so excellent as a 
Royal Academician should be, yet his Enowledge and attainments 


are too great for such abject humiliation. 


c ' LANDSCAPES. | | „ 
The Landscapes of this year are not of the primary sort, and to 
speak plainly, each sueceeding Exhibition evinces but a sorrowful 


dis- 


7 


FCCCCC ( 
disrespect in the Professors for the interests and beauties of Na- 
ture! it 18 evident that the greater part are composed without any. 
reference to an existing object, and that imagination must be 
something more than mortal, to confederate any assemblage of 
animals, vegetables, buildings, and tints, properly, without deign- 
ing to examine the undescribable complicated lineaments of mo. 
dest Nature. Those most entitled to praise may be thus classed, 


viz, Fax ING TON, LOUTHERBOURGH, FREEBAIRN, DR Corr, 


PETHER, and MoxraxD. Sir GeokGe BRAUNMONT's pencil de- 
corates the room, and the Baronet's reputation is undiminished. 


_ DRAWINGS. | 

Although drawing is, and ever will be, the grand and inaliena- 
ble basis of the Polite Arts, it is evident that it is not so consider- 
ed by the elewes of our National School; all their ideas seem di. 
rected to the enforcement of a trickery and finery to cover their de- 
ficiency of knowledge, and the encouragement that such pretenders 
receive from an ignorant public, is a lamentable proof that Britons 
are too gross in intellect for the purposes of practical taste, or 
scenic truth. "al e e 
Our junior Artists, are, very generally speaking, as wholly 


thon; they know that the mingling of many tints will produce 
somewhat that is unexpected, but as to the chemical effect that 
one body of colour, will precisely and unalterably have upon ano- 
ther, to answer a given purpose, they know but little beyond an 
ordinary commixture, and yet with this paucity of information 
they ridiculously hope to rival the harmony of a Jian, or the 
brilliancy of a Rubens; when men resolve to go to a city far dis- 
tant, such are convinced that they must necessarily travel to arrive 
there, and take their measures accordingly, yet they egregiously 
expect to become Painters, without any previous study or labour! 
The most perfect Drawings of this year are, the personification of 
some Horatian Odes by HAMILTON; some Designs for Ceilings 


by RI GAup, and an allegorical composition by VANDEN BERHOE; 
the latter of which it must be observed, is too calmly just for the 


admiration of the vulgar. Mr. WESTALL has his proportion of 
Drawings, which are, as usual, replete with genius, flutter, gau- 
diness, talschood, and presumption of tint. 


| ' SCULPTURE, 

The honors of this massy province are monopolized by Rossi, 
FLAxuAx, and BANnKs; but there are no eminent instances of 
high ability in any of the parties. Mr. GERRARD promises much, 
and we hope that by study and application he will justify our 

ardent, expectation. is 


ARCHI.. 


ignorant of the laws of light, proportion, shade, and all the 
subtleties and subdivisions of ærial perspective, as of the sanconia- 
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blameable, and requires an immediate revisal. 


Germany, P. J. de LourRERBOURCGH 


This, least intelligent of the sister Arts, has not derived much 


force from the labours of her votaries this season; there is nothing 


which Palladio might envy, although the designs of WxArr, Bo- 


noni, and BLoGG, deserve an accompanying commendation, 


3 MINIATURES. En 
The Miniatures are uncommonly numerous, and some among 
them entitled to praise; the most perfect are those of FERRIZZE, 
Box k, and SMART. - | 9 1 . 
The incorrectness of the Catalogue is such, as is extremely 
No. 37. Bandiiti attacking and Sg 4 Travellers in a Forest in 
.A. No candid person 
can mention the name of LouTazrRBouRGH without doing ha- 
mage to his genius; yet having done that, our devoirs must stop, 


as he outrages nature too much to be held up in any sort as a pat- 
tern. In this Picture, as every other from the same versatile pen- 


cil, we behold much ad captandum vulgi, but nothing, or very lit- 


tle, to satisfy a critic, It is evident that this spirited Artist em- 
bodies in imagination what was never seen even in the multifa- 


rious presentments of nature; and there is 80 much captivation in 


his pencil to allure an unfeathered mind, that it particularly be- 


hoves us to have it manifested, When CLaupz, or WyxaNnTs, 
or RysDAEL painted a Landscape, they copied their objects in 


the fields, and arranged them in their studies; and though all give 
us varied views of nature, yet being all natural, they are all very 


deservedly in high request; but this grand advantage does not at- 
tach to Mr. LourHERBZOURGH, who, notwithstanding all his 
genius, and he possesses much, is little better than a pictorial bawd, 


who 'sedutes many to admire what is destructive in enjoyment; 


that young Artist who copies his manner will be contemptible, 
though to be what he is, is to be entitled to respect from the critical, 


and applause from the multitude. 


No. 122. Portrait of Mr. Pope, M. Sn EE. We have had oc- 
casion, and that frequently, on former similar events, to pay tri- 
bute handsomely to the ability of this Painter; and 80 far as colour- 
ing is included, we are inclined to administer it in the present 


year; but it appears to us, that the similitude is injured, by his 
endeavours to give an air of expression to Mr. Porx's countenance, 
which cannot be effected without a consequent distortion of fea- 


ture: his face 1s too rotund for such purposes. 
No. 246. Portrait of a Nobleman, D. PELLEGRINI, This is a 
singular, but commanding likeness of Earl SpENCER, and as it is 
executed in a manner we are not accustomed to behold, we shall 
examine it with some care: this picture really possesses a great 

portion of that envied tone of colour which originated (at least 
agreeably to our information) in the Venetian school, yet it par- 
| | | | ticipates 


wx 


T3. 


ticipates more of the best manner of Jacopo Batan, than Titian or 


Paul Veronese; the chaste preservation of the clair obscure in this 
figure makes every whole length around it blush; this in- 
genius transalpine has not availed himself of the absurd artifices of 
the school of Reynolds, by introducing a bloody atmosphere, and 
crimson trees to relieve that lineament which could not be brought 


or forced out by any rational means; his pencil is free; his colour- 


ing is classical, and his outline is so nearly perfect, that whoever 
has seen the original, even cursorily, must instantaneously exclaim, 
and pronounce favourably upon the force of representation. We 
cannot dismiss this article without observing, that the relief of the 
by and thighs is almost equal to any thing of the kind we ever 
eheld. 8 | 


No: 170. Satan calling his Legions, T. Lawrence, R. A. 


The frequency with which we have been annually compelled to no- 


tice the daring folly of our callow Artists, in assuming the baton 
of an historical Painter, before they had even the common know- 
| ledge of the human anatomy, has filled us with regret, yet it ap- 
pears, that no warning can restrain their lunacy, nor any admoni- 
tion amend their manners: — before Michael Angelo, or Rafaelle, 
attempted to walk in this path of sublimity, they added the force 
of incalculable and unremitting study to the purest and strongest 
endowments, and even then they a up the pencil tremblingly, 
well knowing the complicated difficulties of the pursuttt. 


F 


But fools rush in where angels fear to tread.” 


This-picture is a melange, made up of the worst parts of the di- 
vine Bonarotii, and the extravagant Gollgius : the figure of Satan 
is colossal arid very ill drawn; the body is so disproportioned to the 
extremities, that it appears all legs and arms, and might, at a dis- 
tance, be mistaken for a sign of the spread eagle. The colouring 
has as little analogy to truth as the contour, for it is so ordered that 
it conveys an idea of a mad German sugar baker, dancing naked in 
a conflagration of his own treacle! but the liberties taken with his 
Infernal Majesty, are so numerous, so various, and so insulting, 
that we are amazed the ecclesiastic orders do not interfere in the 


behalf of an old friend. 


No. 79. Portrait of a Nobleman, J. HorpxRRx, R. A. This is 


a coarse likeness of the Duke of Bedford, but it is 80 far from 


conveying an *advantageous idea of his Grace's person, which is 


certainly well te ee that it seems as the resemblance of a 
lounging pickpocket: we have not the power of ascertaining 
whether the Artist was induced to bring the whole tribe of Crops 
into contempt, by this figure, or not, but it assuredly is an affront 
on canvas upon the whole aristocracy. 3 1 

No. 96. Portrait of a Nobleman, by the same Artist. Ano- 
ther and another yet succeeds.“ This is meant for a similitude of 
Lord CARLIsL E, but 18 nearly as objectionable as the other: the 


body 
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body of this figure 18 80 compressed, that it seems as if his Lord. 
ship's middle drapery was unbuttoned. This Nobleman is confess- 
ed to have an excelleut understanding, yet if we look for the traits 
of intelligence in this portrait, it is in vain, we there discover a 
something in the aggregate that rather implies inanity than vigo- 
rous thought. Who would believe that this is the resemblance of 


that gallant P Ser, who, but a few years since, was hailed as the 
standard of personal elegance. | 


The glass of fashion, and the mould of form,” - 


No. 1. The Lake and Town of Constance, E. Garvey, R. A. 
We have heard many Ecclesiastics assert, that it is necessary to 
hoodwink the Laity to keep them in proper subjection, and per- 
haps it is deemed expedient by our R. A. “s to confound the mil- 
lion to keep them in good humour! In the name of every thing 
that is dear to Science, what can impel this insufficient Gentleman 
to paint Towns and Lakes? Instead of an atmosphere, he has pre- 


- 


sented us with a dirty mist, enveloping all the gradations of zrial 
subtlety; the Town, in the back-ground, would pass as well for 


Constantinople as Constance, the buildings being too indistinct for 
our examination; and if we may form an opinion from the issue of 


Mr. Garvey's pencil, the Sun has no influence upon its plains, 


and: its inhabitants are groveling in a fog. 1 8 
No. 189. Portraits of Two Brothers, B. WESs T, R. A, These 

are Portraits of the two Sons of the President, and unhappy as Mr. 

Ws v 1s chronicled to be in Portrait Painting, he is more unhap- 


py in this essay than heretofore; the two faces are stony, cold, and 


unnatural; for some very extraordinary reason he has given one of 
the characters green hair; if the worthy President meant this as 
the introductory example of a new mode to elude the Powder Tax, 
we do not suppose that Mr. Pirr will be very civil to him the 


next time he meets him in Windsor Castle. 9 85 

No. 162. Ruins of the Claudian Aqueduct, R. FaEEBAIRN. 
This ingenius Gentleman is among the very few who have derived 
advantage from a visit to Italy; the specimen under consideration 


is a proof that he has studied Nature deeply; his genius seems to 


be of a melancholy hue, and to lead him to those sequestered 
scenes where desolation and silence reign. In his portraits of an- 
tique ruin, he embodies those objects which create a corresponding 


a emotion in the mind, and we cannot ale his classical baths and 


grots without recurring to the grand thought—that it was possible 
a Cesar or a Tully might have eluded the sultry beam of day, in 
such scenes, and laved and cooled themselves into ease. Some 
of his pictures are so exquisitely just in tint, as to moderate the 
fervor of the blood through the medium of the imagination, and it 
is nearly as refreshing as a dip in the sea, to regard them for five 
minutes in the dog days. | | 1 
No. 360. A Portrait of an Indostan Lady, F. RExAL DI. This 


spe- 


(.9 } 
specimen is neither rich nor rare, but as expressive of the contra- 
dictory history of human manners, deserves some notice. The 
I. ady of che East has got a ring through her nose, as a type of 
obedience, but the Ladies of Britain contrive to transfer that badge 
of ductility to their husbands. 7% WT De or po 
No. 197. An Infant Bacchus. R. WESTA LL. R A. This 
heterogeneous Picture is unquestionably a would-be something 
that brings contempt upon its doer: it is a Dwarf wielding the 
Club of Hercules; such drawing, such colouring, and such a toute 
entemble we never saw before in such circumstances, and ardently 
hope that we never may again; yet 80 injudicious are our Cotem- 
e (as we will not suppose their perversion of truth to arise 
from à more ignoble motive, that they are eternally praising such 
staring, flaring, miserable instances of debased and debasing Art. 
— Had any mother a child as ill- made, would she be satisfied? Hal 
any mother an infant thus covered with hues of crimson and yel- 
low, would she not deprecate the consequences of a scarlet fever? 
and yet the credulous Public are daily called to regard and admire a 
production, which, according to our eyes and organs of under- 
standing, is a violation of the first powers of the Art, and its most 
valued attributes ! 2 55 DS „%% ᷑ On 
No. 234. A Banditti of Galleots, with their wounded Companion, 
J. Barxzr, This composition smacks so much of the School of 
Salvator Rota, that we'scarcely can give the Artist any credit for 
the grouping, but beyond this, that school ceases to be evident; 
for by the colouring, the spectator might suppose that the very 
ther was on fire: we wish this Artist had studied the effect of 
the sun's rays with more accuracy; it now seems like the neigh- 
bourhood of a smith's forge. | "Wy 5 
It should never be forgotten by our Artists, that Nature can do 
much with the aid of doctrine, but no force or argument of doc- 
trine can be effectual without an alliance in Nature: when the 
imagination begins to retrace and embody those visionary objects 
which 8wim and pass before the mind's eye, 1t is the office of the 
judgment to operate as the adjutant of the whole, and that judg- 
ment cannot be equal to the required aid, unless it is fraught and 
illuminated with the elements of the art, and the beaut ies of Na- 
te,, . 5 Es | | | 
No. 175. Landicape and Cattle, Sun-set, -Sir F. Bovrcgons, 
R. A. It gives us some pleasure to signify, that this titled Gen- 
tleman is in a state of improvement; this picture is more natural 
than any we have been accustomed to behold from the same pencil: 
he has dropped the prominent failings of his Master Loutherbourgh, 
and assumed the style of Cuyp, and although he cannot copy his 
magic touches in the ærial department, he has done what is not 
despicable; we congratulate this luminous Knight on his relin- 
quishment of his gingerbread _ his figures formerly seemed - 
55 , 


object it represents, calm, harmonious, and correct. 


master; he seems to view Nature and her operations with a pecy- 


5 


if they had been immersed in the vases of Cloacina, but they are 
now 1n a more decent trim. 1 „ 
No. 92. Portrait of Her Majesty, W. Beecngy, A. This is 


a very forcible likeness of the Queen, and very reputable to its 


Author; the figure is well drawn, and the colouring is like the 
The preten- 
8i0us of Mr, Bzecuxy. to hold a high rank in this department of 
his profession, are so legal and uncontradicted, that we should be 
amazed at his not being a R. A. if we were less acquainted with 
the cabals, and meannesses, and personal pique, which distract and 


disgrace the measures of this regal institution; it should be noted, 


to the dishonor of the establishment, that when a Candidate for 


the Diploma makes his ambitious desire known, his success is pre- 
sumed to be more dependent upon his knowledge of the arts of 
wheedling and circumvention, than his knowledge of the arts of 


design: hence arises that sorrowful conviction, that almost all 
the elections are prejudged, and almost all the favoured Candidates 


insured success, long before the day of ballot and trial; and to their 


eternal shame be it registered, that they previously parade the 
metropolis, and knock at every Academician's door, to supplicate 


that suffrage, to the annoyance and detriment of modest worthi- 


ness, which ought to be the honest and generous result of the 


judgment, when pondering on the scale of comparative merit. 


When these crooked measures will be duly examined and regulated 


we do not know; but their toleration is very scandalous to such a 
body of men. 8 | e 


It is our duty to give the R. A. 's another rap on the knuckles, 
for their laziness or inattention to the interests and character of 


this national Exhibition: it is now a rare circumstance to see the 


works of more than a fourth of them in each yearly display: these 
egregious sons of the pallet deal with their insignia, as some un- 
gracious varlets do with their wives; they solicit them for months, 
nay years, to grant the possession of their charms, and when that 
is accomplished, they publicly neglect what they had 80 unremit- 
tingly desired; there should be a Statute made to enforee these 
enervated indolent Members, to a fulfilment of their annual obli- 
gations. We apprehend there are but few among them who could 
pronounce their Motto with proper emphasis and feeling: 


% Rationem artis intelligunt docti, indocti sentiunt voluptatem.” 


No. 279. Fisbermen coming a-shore at Sun-set, previous to a Ga. 


W. Turner. We have no knowledge of Mr. Turner, but through 


the medium of his works, which assuredly reflect great credit upon 


his endeavours: the present Picture is an undeniable proof of the 
possession of genius and judgment, and what is uncommon, in this 
age, is, that it partakes but very little of the manner of any other 


lar 


4 
lar vision, and that singularity of perception i is 80 adroit, that it ena- 
bles him to de a transparency and undulation to the Sea, more per- 
fect than 1s usu w7 geen on canvas: He has a grace and boldness in 


| the disposition of his tints and handling which sweetly deceive the 
sense; and we are inclined to approve him the more, as all our 


| marine den have too servilely followed the steps of each other, 


and given us Pictures more like japanned tea- boards, with ships 
and boats on a smooth and glossy surface, than adequate represen- 
tations of that inconstant, boisterous, and ever changing element. 
No. 25 1. Dream of Telemachus on his Voyage to Cyprus. J. F. 
Ric Aup, R. A. This Picture is much better conceived than ex- 
ecuted; the grouping of the objects is consonant with our ideas of 
the story, but the —_— are not correctly drawn, which is a fault, 
in such attempts, for which no due apology can be offered ; the 
Artist, for his choice and application of attitude deserves praise, 


although many conceive the sleeping hero to be no other than his 


Highness of Orange, indulging himself in an afternoon's nap, upon 


| pf rea ditch, when he was first charmed with the personal Trey | 


his appropriate Lady, in a dream of fond delight. 

No. 188. Portrait of a Gentleman. T. Lawgrxce, R. A. 
This is another representation of Mr, Kemble, the Actor, of 
whose visage we have so many copies, that we are led to think 
that half his time is wasted in sitting for his multifarious Portraits; 
but this at least is not any way favourable to his character, or the 
reputation of his friend Lawrence; there is a black air of defiance 
in it, which does nat argue a mind at peace either with himself or 
mankind, and as the Portrait 1 is social and not scenic, such a direc- 

tion of feature and ex ession is absurd, if not disgusting. 
No. 110, Temptation of a Saint, a Sketch, G. Witson. There 
is a promise of vigour in this essay, which should embolden the 
Artist to proceed onward; he is certainly at present very far re- 
moved from what he ought to be, yet we will not discourage him 
by a damper ; the story reminds us of an event which occurred to 


the Yorkshire Member a few years since, when he accidentally 


passed through King” s Place, and it would be well for humanity 
af all such temptations were thus resisted. 


No. 114. The Royal Tyger. C. Carrox, R. A. It is 80 


long since the Exhibition has been graced by any production from 
the elder Catton,' that we must congratulate the Public on the 
acquisition; Mr. Catton is one of the original Members of the 


Academy, and. acquired that reputation which brought about an 
offer of the Diploma, by his superior knowledge and study of 


animals at that period, but in which he has since been so much 


eclipsed by Messrs. Stubbs and Gilpin; the paintings of Mr. Cat- 


ton have all that hardness which — imbibed from the practice of 


painting Heraldry on Coach Pannels, and the virgin predilection 


is scareely ever eradicated : a true critic can discover in the En- 


gravings of Mr. Sharp, and the Drawings of Mr. Westall, a hard 
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and harsh contour, which plainly indicates that both were Silver 


Engravers; and it is evident, even in the exquisite works of Wille 
of Paris, that he had been an Engraver on Stecl, which has en- 


abled him, by immense toil, to be iuimitably clean in his flowing: 
stroke, but has denied him the superior graces of harmony. Mr. 


Catton has not evineed in his management of this noble animal 
the vast force of Rubens, the cot reetness of Redinger, or the ana- 
tomical knowledge of Stubbs, yet it is not very discreditable: in- 
deed some squeamish persons affect to be displeased at its being 
placed in the Exhibition, as they have tortured the features of the 

Royal Tiger into a similitude to our Heaven- Porn Minzeer, whom 
the Almighty long g preserve. 


No. 199. 4 Portrait. J. Fam BON. This WEIR ofn figure 


deserves consideration for the ease and nonchalance so apparent in the 


attitude: he is reclining on his chair, in a state of felicitous inde- 
pendence, and by shewing his breech to the world, clearly en 
that he does care a straw for it, or its opinions. 515 

No. 312. Edward the Fourth, on a Vit 10 the Dachess of Bed- 
ford, J. Downman, A. This is another attempt at Historical 
Painting which moves our pity; this Artist has been long known 


to society by his Portraits of Persons of fashion, which were very 


neatly manufactured, and the Ladies were mightily pleased, be- 


cause he tinted every cheek: with a rosy effusion, and washed every 


bosom with the semblance of an Olympian dew; in the prosecu- 
tion of such littlenesses, he did all, perhaps, that his employers. 
desired, but attempts at sublimity are above his powers. How 
common it is to see persons arrogate to themselves the titles of 
Poets, who have no other requisites for tho undertaking than the 


alulity to write verses smoothly, and encumber their lines with 


high sounding epithets; ; yet such, though destitute of mental fire, 
will have their admirers among those who are less capable to judge 


than Peer are to write; ; and it is precisely the same with our pre- 


suming Painters, yet neither can have a durable fame, inasmuch as 
they are both imperfect; and the most afflictive thing 1s, that their 
vanity is proportioned to their want of merit, and each becomes 
more obstinately self. sufficient, as they lack the power to fulſil what 
reason and pure eriticism might require. 5 
No. 242. Michael casteth out the Dragon aud bis Angels (for a 


| Window jo the New Lbbey)}, Font Hill. B. WzesT, R. A. There 


is a certain grandeur of design i in this Piece, which 1 19 not uncom- 
mon to Mr. West, hen he limits his grouping to a few figures 
only; yet this production, hke the majority; from the same pencil, 
partakes of that similarity of character and attitude which 80 forci- , 
bly cleaves.to the Artist's imagination; it should be infinitely re- 
greted, that we must be ever condemned- to see the same person- 
ages in all bis historical subjects, whether the: scene is at Indostan 
or Grand Cairo; Persia, or Aleppo. We do not write thus to 
insult Mr. West. who, a as an * * a elaim to great praise, and, 


„ as 


I 


as a Man, to every respeetful consideration; but as this is the evil - . 


of an inveterate habit he has acquired, the sooner he is dispossessed 
olf its force the better. When great minds and philosophical dis- 
positions regard this sameness of character, it injures the Author; 
and although it may be admitted, that imperious necessity may 
occasionally compel an Artist to make his work square with the 
vulgar and tortured faculties of those who employed him, yet such 
a man as Mr. West should be enabled to make a stand against the 
general tide of ignorance, and by perseverance and conviction render 
the institutes of truth permanent. 3 OY 
I be eolouring of this Picture is 80 irreconcileable, in our opinion, 
to what is harmonious or requisite, that we shall forbear to enlarge 
npon the comment: it appears to us, as if all the parties, from 
Heaven and Hell, had been soused over head and ears in the juice 
of pickled cabbage. © „„ 4 
No. 459. Portrait of a Lady, Ds Loxcastrs, Since the 
demise of Coates, the art of crayon painting has been on the de- 
chne, until Mr. Humphreys assumed that character, yet even he has 
failed this year, although his Batavian subjects are not happily cast; 
yet upon reflection it is imposstble that persons thus circumstanced 
can be happy, and we beg their pardons for arranging them as 
snbjects. Mr. Longastre has a boldness in his handling which may 
lead rapidly to greater excellence: we believe that this gentleman 
was expatriated for his attachment to the late unfortunate French 
Monarch, and as a Professor by necessity, he is entitled to our 
,,, TT PT 3 5 
No. 987. T. LAx DON. This we suspect to be the Portrait 
of a very lb Comedian, in miniature, who is properly represented 
in this state and order, as all his actions are proverbial for their 
liitlene us. | I TE NT nn, | 
No. 166, Portrait of a Lady, T. LAWRENCE, R. A. We 
are instructed by the catalogue to view this picture as an inten- 
tional likeness of Mrs, $1DDoNs, but it is no more like her than 
Hebe is similar to Bellona: we have here youth, flexibility of 
feature, and an attempt at the formation of beauty, to denote a 
Lady, who is proverbially so stern in her countenance, that it ap- 
proaches to savageness 80 determined in the outline of her visage, 
that it requires the delusion of the scene to render it soft and 
agreeable, and who is 80 far from being young, that her climacteric 
will be no more! In the colouring of this performance, the cheeks 
are so betinted with carmine, that it looks more like a new var- 
nished doll, than the energetic priestess of Melpomene : but this 
young Artist has been prematurely exposed, before his experience 
could warrant his ambition, or his observations could correct his 
taste: his adherents, or rather his enemies in disguise, have circu- 
lated an idea, that the late President declared, on beholding one 
of his Pictures, this young man has begun, at a point of excel 
lence, where I left off;“ but this is surely a libel upon the dead 
5 | | | „ 
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Knight, and one of those time serving liberties, now so commonly 

taken with departed greatness, as no reasonable man could delibe- 
rately utter an opinion as an, authority which no other being (un- 
connected with the flattered object) could possibly defend: but 
the efforts of Mr. Lawrence are befitting the frivolity of the day; 
he paints to please those who would be agonized to think; and 


where thought is not, absurdity fattens. 


00 ol re agitts; 
No. 422. Castandra, in the Temple of Minerva, prophetying the 


Death of Hector, and the Fall of Troy. R. WRESTALL, R. A. To 


say that this is in Mr. Westall's usual manner, is to write a volume: 
it is washed and rewashed, and dotted and perfumed, and made 
pretty for the Masters who cannot contemplate without a glass, 


and the Misses who cannot admire without giggling. 1 
There is a manifest tendency in this drawing, which we cannot 

pass without notice and reproof: however democratically tinged 

Mr. Westall may be in principle, we do not hold it discreet, that 


an R. A. should be so personally vindictive towards the favorite of 


that Sovereign who has made him an Erguire : the figure of Cas- 
sandra is evidently, the shade of that republican hussey Mrs. Ma- 


members cathartically curst, and the design for Troy in flames is 


more like this disastrous metropolis in the year 1780, than the fall- 


ing edifices of Ilion. 


No. 80. A Portrait of the Princess Elizabeth, W. BR RON av, A. 
This is one of several vivid likenesses of the Princesses; the Colour - 


ing is rather too tender, yet there is a fascination in it altogether 
which repays us richly for our attention, but this attribute is more 
congenial to the subject than the Painter; this aimiable Lady 


seems to have all that bland dignity of mind which characterizes 


her brother the Prince; she governs our hearts by complacency, 
and ensnares our good will by her condecension. | 


Her liquid eyes ten thousand charms dispense, 
Breathing at once both Love and Innocence.“ 


This essential and charming article is marked down as No. 107, 
which is wrong, but the misnomers and misnumbering in the Cata- 
logue are pertinent and whimsical :—We are often presented with 
a lady for a gentleman, and a gentleman for a lady, which is pre- 


cisely as it should be, in this age and country, where the sexes 
have changed hands, and what was intended to be martial, seems 
a waiting woman in disguise, and what was meant as a belle, stalks 


with arms a kimbo, as a bruiser in petticoats. 


No. 764. 4 Frame with Shetches from Nature in China, W. 
ALEXANDER. These are part of many Drawings made by this 
Artist in China, to which country he went professionally 1n the 


cauley ; the Temple of Minerva is the sanctum sanctorum, or blue 
room next the water closet at Logd GrenvilLe's, and the pro- 
file of Hector is too palpable in its application to require our in- 
terpretation: the squatting parties in the back ground are cabinet 


guite 


( 75 ) 


mute of Log Macaxxxzx, in his embassy to that sagacious peo- 
ple, when our lovely Minister wanted to tickle the Public Beast 


with a vain supposition that he could catch a Tartar, and when, as 


usual, Joh BULL felt proud in paying his money to be derided! 
Before we commence a critique on these morsels, we must aver, 
by way of an apology for the artist, that no species of drawing is 


encouraged that is not gaudy, and tawdry, and contemptible ; nay 


80 miserably low and deceptive is thought among us, that we have 
doubts if a Carlo Morratti, or a Panini, were to profess them- 
selves teachers of drawing, if any would employ them; there seems 

to be an absolute avidity tobe deceived, and if the impostor has 
blandishments it 1s all that is required: Truth is a point from 

which the many run, and he who promulgates her behest, or sup- 
ports her interests is hooted at as a monster that wants to narrow 


their happiness: Our taste for the Drama is equally vulgarised; 


nay, it is so much, that we think the best plays of our immortal 
Shakspeare would be indignantly rejected, as what other inference 
can be drawn from the national adoption of those we behold ; but 
Drury Lane Theatre has a great vocal performer without a voice; 
and, by parity of reasoning, we may expect to hear dolts arrang- 
ed as great Painters who have little or no ability. - UN 
We do not doubt but the representations of the manners, and 


figures, and towns in these sketches are tölerably faithful, yet there 


is a spottiness in them which is not pleasing to a chaste eye; there 


is occasionally such a want of breadth of shadow, that the objects 


want relief Les Conquetes de P Empereur de la Chine, by the 
younger Cochin and others, have more the air of historic truth, and 
the subject are more expressive of national habits, and managed 
with more characteristic dignity, though the author is not so pre- 
cise or attentive to diminutive objects. | Rs 


No. 190. Portait of a Lady, J. Horr VER, R. A. This is a 


whole length of Mrs. SHERIDAN, and when viewed in parts, is en- 
titled to some commendation ; the plagiary of the attitude is mani- 


fest, it is borrowed from the Fawn bearing the Kid: Not having 


the honor of knowing the Lady, we cannot be positive as to the 


likeness, but it conveys altogether an idea so vulgar, if not meretri- 


cious, that we can scarcely be led to believe it is a faithful delineation 


of those features, and those habits which could ensnare the heart of 
so enlightened a gentleman as her husband; the neck is too thick and 


too short, and seems more approximating to the Farnese Hercules 
than feminine loveliness: the infant on the lady's shoulder is a 
theft so palpable from the children by . ee that were it any 
other person, we should wonder at the e 


exhibiting it as his own design; — could Sir Fcshua peep from his 
sepulchre at St. Paul's, how enraged would he be to be thus pil- 
fered and abus. TS 07 
No. 48. - Jacob blessing the Sons of Foceph, J. NoxTHcorte, R. 
A. This performance most eloquently implies the parent hand; 

e | 1 


rontery of the Artist, in 


_ Gree 
manners, if not of piety, and they chisseled and painted their Ju- 


OW 8 ( 16 ) 


it has all that boldness of manner, not unmingled with a little hea- 
viness, which is so usual to Mr, Nog THcoT E's pencil; that he is an 
Artist of much consideration it would be unjust to deny; but he is 
not aptly acquaiuted with the laws of proportion, with that con- 
gruence, and equality of parts and members, or legitimate connexion 


of one to the other, which produces the transcript of nature or 


beauty. In his management of the story he is somewhat licentious; 


but as this is a common failing, we shall seize this occasion to en- 


deavour to regulate the mind, and lead Artists from the highway 
of professional error on the points of Sacred History. 2 70 7 


A FEW ADMONITORY WORDS ON THE MISCONCEPTION OF 
THEOLOGICAL SUBJECTS.  _ 5 
The established falsehood of introducing the Image of Omnipo- 
tence as a vulgar decrepid old man, is a species of folly and blasphemy 
that outrages all probability; this solemn mockery is rendered too 
important by the examples of the first masters of the Italian 
Schools, and the Vatican and Churches in Rome are filled with 


these abominable spectacles, to the doing which, even such great 


men as Michael Angelo and Rafaelle were forced by the foul in- 


fluence of the Priesthood, to whom such delusions were necessary, 


to 7. e a system of irrational and mischievous gg ; the 
s and Romans were more observant of the laws of good 


fiter T onans, at least with the mien of a venerable Gentleman, 
which is not the case with Christian Painters, and however con- 
temptuously the interested and the hypocritical may speak of the 


 Heathens, it is evident, that at the birth of a new species of Faith, 
they borrowed the costume from their notion of the Paternal God. 


We have heard much in the Universities, and other Societies, of 
the danger of idolatry; yet whats this coarse embodying of the 
Deity for common adoration. but idolatry, nor are they justified 
by any warrantable. portion of the Bible, to sink and degrade the 
awful Father of the Universe, into this gross, corporeal, worn sub- 
stance; the religion of two thirds of the Globe, from our misera- 


ble ideas of the origin of time, has been, and is more sensitive than 


rational, and the more remote the ordinances of the church have 
been from reason, the more ardently they have been embraced, and 
the more horribly they have been supported; yet it behoves us to 


check this insult upon heaven and man: Are we not told that the 


Almighty thus exclaimed, To what will ye liken me, or with whom 
shall I be compared? (Isaiah, xl. 18.) and yet they venture to give 
him a decaying changeable person, in the very teeth of this divine 
interdiction; if the Historical Painters believe in the letter and 
tenor of Holy Writ, this procedure is impious; if they do not it is 
unnecessary, and should be professionally renounced. | | 


Since it became customary to draw a portrait of the Ominipotent, 


the Painters have gathered their current ideas from the vision of 


D aniel 5 


(10 1 

Daniel, whereas that vision is not of God creating the world, as they 
have ignorantly supposed, it is the ancient of days, sitting in judg- 
ment after the thrones were destroy2q,, In the Revelations it is 
said, God is Alpha and Omega, I am that I am, eternally the game; 
but of that eternal self, no human being can form a distinct notion: 

it is the most ęssential iufluence of e to exalt our contem- 
plation to an object eminently superior to defect, but it is an ap- 
prehension independent of a given or prescribed form, and is rather 
the essence of a sentiment of profound reverence, involving the 
calm and consoling bliss of hope, than any thing else. But to re- 
present that high object by any figure, consonant with mortality, 
is to sink into that groveling imperfection, misery, and reproba- 
tion, from which religion should teach us to ascend, and it unques- 
tionably turns that doctrine against itself, when we fashion God 
like any thing terrestrial: We then willingly shut the door against 
the further enhancement of our joy, and the sanctification of our fa- 
culties, and make that irreconcileable image which we have daring- 
ly wrought to behold with the eye, efface those sublime emotions 

of the mind, which have their origin, strength, and support in 
thought only. i . 
There is no Painter will, or has embodied the story or legend of 
Susannah and the two Elders, but holds it as indispensable to the 
fact, to pourtray the Elders as libidinous old men, which is a li- 
berty not to be justified by the events of the period, or discretion, 
or authority: It was a nominal distinction not applying to age 
but state, as we call a Monk father, who, it must be presumed, has 
no offspring. | 
A great number of misrepresentations of the stories and purposes 
of the Old and New Testament, have arisen from the vile Latin of 
the Romish Church, and the intrigues, enmities, and ignorance of 
the Cardinals, and the abuse of the Papal See; many of the 
Italian Painters have been hired to deform truth for malignant and 
political purposes. But the Pope's influence is now so restricted, 
and he is altogether so crest fallen, that it is cowardly to insult 


c 


him. | 

When Abraham is depicted as in the act of sacrificing his son 
T5aac, they draw him with an unsheathed dragoon's sword, and 
not a knife; and in pourtraying Cherubim, they constantly do it 
with human faces, although the word signifies oxen. When they 
hang Haman on the canvass, they borrow the apparatus of death 
from the frequent exhibitions in the Old Bailey. Honest Chris- 
topher is usually made as tall as the Irish Giant, wading with a 
staff in his hand through a pool, with Christ clinging to his shoul- 
ders; and St. George is frequently habited with buck-skin breeches 
and boots, on a Flemish mare, fighting a non-descript monster with 
the serenity of an Opera Dancer. We have een a picture of 
Noah and his Daughters, by Le Seuer, where the immoral Senior 
was drinking a flask of Champagne, and the young wenches were 

cla 


(- 18" :} 


cad in sattu, edged with Mechlin lace, A print has been recently 

published in this Metropolis, from one of the Carracci, in which 
Jocepb was at work as a modern carpenter; the infant Christ is as- 
sisting with a line and rule; and Sis mother is in the back ground, | 
mending her husband's breeches, and they have formally entitled 
this groupe he Holy Family ! In desigmag the conversion of St. 
Paul, Painters of all nations, have made tm, as fallen from his 
horse, like an amazed taylor, though there is nothing in the 
original text to signify that either he or his compamions had a 
horse among them. In all pictures of Jeu, at his last supper, he 


is made as sitting with his Disciples, whereas they all recline side- 


ways, agrecably to the fashion of the Roman people. Saint John 
is uniformly marked as a young man, though when he wrote his 
Gospel, he was far advanced in the vale of years. In the appro- 
priation of what is understood by the attribute of Glory, all the 
Artists have been ludicrously false; many reputed Saints are ex- 
pressed with a circle, or rays, for which extraneous embellishmenr 
there is no foundation in Scripture 3 when this decorative lumi- 
nousness originated we do not know, but it is preposterous, and 


should be discontinued. The Egyptians designed their Gods with 


circles about their heads, as a mark of eternity-: The Greeks either 


did the like, or placed figures on the heads of their statues, to 
guard them; and there is a pretended epistle from Abgarus King 
of Edessa, to Christ, declaring that the Painter could not draw 
him for the glory of his countenance ; but who can place limits to 
the fervor of thoughtless worshippers? That time will arrive when 
we shall be notified as a nation of impious madmen, for calling a fek 
low creature gacred, whose only pretension to infallibility, was de- 
pendent upon our willngness not to recognize his 1mperfections ! - 

In fulfilling this part of our duty, we have zealously aimed to 
restore the privileges and beauties of Fruth; and remove those 
mental errors and local imposit ions which have hitherto cleaved to 


the obedient Practitioner, and debauched his understanding. It 


will be perceived that we have combated the supporters of this per- 
nicious progress, with arguments which we hold to be undeniable, 
they are principally derived from the very basis and stamina of 


Theology; we have forborne, as much as we could, to wield the 


sabre of Philosophy, with which we assuredly could have rendered 
ourselves more redoubt able. 5 5 
No. 477. An Aqua Fortis. Proof of Mr. Rigaud's Sampson, F. 
BARTOTLOZ T, R. A. This is a graphic jewel freely copied from 
the most perfect picture Mr. Rigaud has ever shewn ; we say freely 
copied, inasmuch as the transcendant and mighty genius who etched 
it, has infused a fire and correctness on the copper, which none 
but himself could conceive: When Mr. Bartolozzi makes a print 
after the designs of our modern whipsters, it is ike Apollo singing 
a modern ballad, he sublimes the melody even of a vulgar tune. 
We lament, and all lovers of virtu should lament, that we are 
: not 


. 


. 1 49 ) 


not delighted with a proof impression of the Holy Family after 
Andrea del Sarto, which Mr. Bartoloz2i has recently finished, in 
his sixty-ninth year, and thoroughly eclipsed all the pretensions of 
Naphael Morghen to any rivalship; it is an harmonic gem of the art, 
und will form a point of imitatþn with the schools in futurity. 


ABUS E of Mr. BAK TOTO ZZ I's Name. 
Mr. BARTOILOZz Zl s celebrated Book of the Rudiments of > "OY 


ing was copied in Venice, by Mr. ZatrTa, print-seller and book- 


seller, and sold, with Mr. BARTOLOZZI's name as his production, 
and at the same price as it was vended in London, by the author. 

It was tlie usual custom for the print-dealers in Paris, to send for 
one or two copies of every work of graphic excellence, and then 
eventually to send their orders for a certain number, which formed 
a considerable part of our commerce; but now they are so unge- 
nerous and indeed dishonest, as to copy the performance, and sell 
it as the presumed original, with the name of the original author af- 
fixed, and the title in English characters; and in this manner agreat 
number were circulated before the fraud was discovered. In conse- 
quence of a repetition of these injuries, Mr. Ba KroLoz zi wrote 
to the President of the Academy of Arts in Paris, complaining of 
the injustice; when he recerved an answer, implying, that he could 
not remedy the grievance unless Mr. Ba RTOLOE ZI was to reside in 
Paris, and thereby become entitled to the privileges of a citizen, as 
the existing statutes did not enable him to prevent it otherwise. 

In Germany, they have copied various subjects executed by 
Mr. BAR TOLOZzZI, after designs by the late Mr. Cipriani, from 
the history of England, and two oral prints of the Triumph of Love 
and its Companion; and, in some instances they have been $0 hardy 
as to import the copies into the London market; but a certain 
_ dignified dealer was so roughly handled in a Court of Justice for 
the attempt, about twenty years ago, as nearly to put a stop to the 

Practice altogether, ' We have inserted this account more circum- 
stantially than we otherwise should, that it might operate as a pre- 
vention or caution to amateurs here and on the Continent, if this 
work should be thus extended; and we trust that every ingenuous 
and i ingenious individual, will be satisfied that it is an endeavour at 


once useful and honorable. 


The duty upon foreign prints was formerly but three halfpence 
upon each, but at the instigation of a certain avaricious OLp Lapy 

of Pall Mall, it was injudiciously raised to sixpence; it was the 

same Orp Lapy, who 50 liberally introduced the custom of 
making every artist, who was 80d2ring as to publish his own works, 
Furnish the trade with thirteen to the dozen, besides all the other 
advantages and profits, which are enormously oppressive to genius 
and labour, and yet this antiquated beldam, wishes to be considered 
as a friend to the Polite Arts, and which character we egregiously 

attributed to her in a former part of this work, having been Ou 
\ pletely 


1 


pletely imposed upon, as to his principle of action, by an insidious 
acquaintance, who was and is the mean instrument of his will! 
The influence of the war has so paralysed the arts, that we have 
had no Engraving of any moment circulated for the last year, ex- 
cepting by Mr. eee who can impress Fortune. I had 
forgotten an animated whole length of General Washington, after a 
chaste picture by Mr. Trumbull. | 5 
No, 21. The Crucifixion, B. WEsr, R. A. To this Picture 
we must give due honor and consideration. We have repeatedly 
been informed of the malign influence of certain direful agents 
cleped blue devils, but we never before heard of blue angels, nor 
indeed is their public agency in such a scene strictly warrantable, 
as we cannot regard this subject without reflecting upon all the 
mighty things we have beheld, from Rubens, and other pictorial 
giants, on the same point of history; it is possible that Mr. West 
may suffer even more from the force of comparison, than his own 
immediate defects: the composition is too complicated and glaring, 
every figure is a principal, and none are subordinate; and the 
colouring is spotty and oppressive, that it looks like a contention, 
in which one hue strives to suppress the other; the tints are 80 
varigated, abrupt, and deficient in mellowness, that it appears at a 
distanee, like a vast piece of old coloured china; there is so little 
accordance in emotion among the figures, that they are wholly un- 
concerned at the agonies of the tortured principal, and whatever 
their faith may be, they assuredly have no feeling for the miseries 
of the mangled Prophet. | V 0 
This Picture is executed according to the New Sytem, as they 
call it, and it is so flashy and raw; hot and cold; sombrous and 
lively, that we will venture to affirm, the childish and deceiving 
process will not have many advocates among the wise; and by 
forming the judgment as it now appears, we give it much fair 
play, as it will not be too durable. Ten guinens is the price of the 
secret, now we will communicate it for one Shilling! 
The GREAT SECRET Discovered! | 
This new fangled mode of Painting, which, like all novelties, 
has been so eagerly adopted by Messrs. WEST, STOTHARD, FAR- 
RINGTON, TRESHAM, &c. is, in our belief, no other than the con- 
sequence of a stratagem which has been practised upon their ere du- 
lity, by a certain little gentlemanly Painter, who has been rendered 
more conspicuous by his vanity and his benevolence, than his pro- 
fessional talent. This diminutive R. A. may have understood, that 
it was the practice of the Venetian School to prepare their canvass 
with white chalk, or whiting and size: this method was common 
to Titian, Paul Veronese, and Tinioret; but the Bassans, who kept 
a sort of polygraphic manufactory at Venice, discovered that by 
laying a thin coat of black, in water colours, upon the other 
ground, that they greatly facilitated the finishing of their pictures, 
which was to them a circumstance of the last importarce, as they 
multiplied 
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__ multiplied one subject repeatedly for foreign markets. The Baxsans 
usually commenced their labors in ch:aro oscuro, and then progres- 
sively finished them, by some spirited touches upon the prominent 

parts, and the chalk absorbing the oil, contributed to give them 

that harmony and richness of tone, which has excited so much ad- 


miration in the Painters of our times: we are persuaded that an 


imperfect imitation of this style, forms the whole of this pretended 
mystery ; and which they have not as yet adequately managed, as 
they suffer the approximating tint of blue, which is the insinuating 
result of the black surface, to be too predominant. After laying 
in the chiaro oscuro, they use their colours in a thin body, with 
which they glaze nearly all but the skies; and we hazard it, as our 
opinion, that in a short space of time, all the demi-tints will be 
ruined, and become as black as the heart of a pettifogger. 


It must be remarked and not forgotten, that the primest and 


most valuable Pictures by Jacopo Bassan, such as his alter pieces, 


&c. were not painted in this deceiving way; but LEAND ER, and 


the whole tribe of the Bassaxs, having a large manufactory to 
support, used it nearly on all opportunities. It is true that Tin- 
toret has used this mode reluctantly, when he had some large and 
heavy compositions to execute in haste; and all those parts, which 
were thus expedited, have eventually turned black, and ruined the 


likeness in this style, we have only to assure their employers, that 
it may change the complexion with as much rapidity as the Came- 
lion does his jacket. | VVV 

It is reported that the Junto, who have carried on this gecond 
edition of the Old Trunk, entered into a previous engagement, with 
each other, to exclude Mr. Brach from any knowledge or par- 


ticipation of the grand secret, by which illiberal interdiction, he 


has, as the Irishman phrased it, gained a loss: but if the arcanum 
can render him any occasional service, we have now developed it to 
him and mankind, with an accompanying caution as to its practice 
and its consequences. —We think that the young Lady, whose 
name has been so repeatedly and publicly circulated in the course 
of this proceeding, is not the principal, but the instrument, acting 
obedient to the instructions and influence of the narrow- minded 
cabal who have actuated the measure. DI OO 
No. 251. The Mice Mens Offering, by THE SAME MASTER. This 
Picture is painted in the old, unadulterated manner, and assuredly 
proves, even now, which 1s taking the new mode under every ad- 
vantage, that it is possible to produce a painting enforced and 
graced by a due portion of harmony, without recurring to any fal- 
lacious arts, to cheat the understanding temporarily, by debauch- 
ing the eye with a perishable glow of colour. „„ 
No. 711, 721, 722, and 748, are tinted Drawings by M. A. 
Rook ER, A. This Gentleman was recently employed as the scene 
Painter to the Little Theatre in the Hay- market, from whence he 
5 of | was 
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general effect. If any of our Portrait Painters should rashly do a 
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was discarded to make room for one more insufficient, and as he 
has been a scene Painter, we are not a little amazed at the petite 
properties of his mind, which are more analagous to the pursuits of 
a Lady than a masculine professor; these drawings are among the 
worst we have seen from the same source. We are truly surprised 
that Mr. Rooker should have practised 80 long, and not have made 
a greater progress in his art, than appears to us: there is the same 
neatness of penciling, the same faintness of tone, the same absence 
{48 of spirit and due effect, and the same want of knowledge in the 
Wil!” | anatomy of his figures, as there was in his first professional advances 
VIM in life: it is not possible that any person could have practised So 
nw | Jong, with so little success, who was not very vain, and that vanity 
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* 1 forces a rejection of proper study; the advantages of humility, in 
N every stage of life, are incalculable, and in none are they more e vi- 
1 dent than in the practice of the fine Arts: we never knew a cox- 
ö comb, in any department, who could arrive at eminence; but in 


this it is wholly impossible, as from the dawn of self. sufficiency, 
the powers of improvement are unnerved, and tae adoption of the 
| notion, that we are perfect, precludes us from having the whole- 
Wt .- some ambition of approaching more closely to perfection; -vanity 
1 and nobleness are like two buckets in a well, the raising of the one, 
1 pProduces the consequent depression of the other. f ; 4 
I. Rs No. 268. Courtship in the Park, J. OrIiE, R. A. In this, as 
R in every other picture we have seen by Mr. Or ix, there is a heavi- 
WE ness of style, and muddiness of tint, which is not pleasing : if he 
„ would but copy a few pictures from Titian, it would amend his 
| manner wonderfully, as his drawing is not very untrue, This pic- 
. ture is affixed so high, that it looks as a sort of Atlas, bearing up 
Wh its numerous relatives, which befringe the cichng of the apartment 
1 in a chequered variety: the upper tier of performances, like the 
upper classes of society, are, with a very few exceptions, unworthy 
| of our attention; like lesser luminaries they twinkle, but they can- 
= not shine: there are here and there a sprinkling of some works of 
FR | merit, which peep from among the concomitant mass, like violets 
h | amid weeds, and which the inattention, or, perhaps envy of the 
. hangmen, had thrust from the fair region of observation. 
5 No. 471 and 482, are Portraits of the Prince and Princess of 
A - Orange, by Ozias Humynry, R. A. In the art of handling 
5 . crayons, in the present day, Mr. Humphry stands alone, yet with 
1 | all his art, and all his graces, he has not presented us with any thing, 
© in these portraits, which moves our wonder, or satisfies our enquiry, - 
Peat We have heard it remarked that Heaven fits the back to the bur— 
—_ then, and it seems to be fully exemplified in this illustrious couple, 
WW. who appear to regard the tumults of an agitated universe with a 
#2 Buy suavity of resignation that is admirable : both the parties are im- 
BB « browned like the King and Queen of the Gipsies, and the mal- 
BE banc treated Prince, bo | : Te i 
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1 — e Seems to care little 
=; How the world wags, so he gets drink and vittle.“ 
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No. 708. Sea Beach. G. MoxLAN D. We cannot contemplate 
the free piece of Nature before us, without experiencing a regret, 
that such a highly gifted man should be so prodigal of his time 
and his rare talents: he has more genius than any other existing Pro- 
fessor of the fine Arts; but he will not cultivate the mental soil 
sufficiently. Truth has wooed him, as Lais did Xenocratus, and 
like the Greek Courtezan, she wantonly displayed her charms; but 
the youth, more listless than frigid, did not improve the envied 
opportunity. Though this rich morceau is not very finished, it is 
touched with a spirit and determination which none can administer 
so adroitly as himself: the figures have the air and manner suitable 
to their state, and their countenances illustrate what their agency 
effects: that such a Painter should not be so fashionable as others 
more flashy and tawdry, we believe; yet in painting, as in acting, 
the greatest applause issues from the vile mob, who are eternally in 
the wrong. Mr, CnaxLESs gravely informs the gaping world that 
he is a prodigious Painter, and Mr. KeLLy has diurnally insisted 
that he is a prodigious Composer, and perhaps they are both in the 
right, as the mob gluts each with credit ; the Iate worthy Dr. 
Rock was equally modest and successful! „ 
It has ever been a difficult thing to shake the barbarism of an 
society, but in no nation was the barbarism so thoroughly rooted as 
in the thick scull of JOHN BULL; whatever his father has professed 
to believe as right, he will steadily admit and support; he will ob- 
stinately grovel in the dark, and break his shins with pleasure; nay, 
he would growl and curse Phœbus and his beams, should he en- 
lighten the huge, unfortunate beast against the tenor of his pre- 
judices. | 5 „ | 
No. 184. An Tnfant Bacchus sucking out of an Amphora. Pxn- 
NoTiN. The powers and acquirements of this Artist, do not fit 
him for the illustration of such a subject: it is in Historical Paint- 
ing, as in Poetry, no mediocrity of talent is admissible. 

It grieves us to see so many candidates eternally presenting them- 
selves to the Academy, with a smaller portion of resolution than 
they have of genius; there ought to be some emblem of shame 
affixed to those who presume to become Artists, without having 
zo much perseverance in their nature, as is necessary even to the 
formation of an expert shoemaker : It is more the want of industry 
than talent which disgraces the Arts in this country. We have 
many historical Painters and few draughtsmen, as we have man 
ladies and gentlemen, and but few who will condescend to be con- 
sidered as men and women; yet in either case it is an assumption of 
character that is adverse to the purposes of propriety; it is the re- 
sult of that false pride which is eternally impelling us to deceive 
ourselves at the expence of our well being; none will pretend to 
lead an army who has not a knowledge of tactics, and yet any un- 
illumined Tyro will aim at the sublime, without any or very lit- 
tle acquaintance with the intermediate duties, stages, and proper- 
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ties neecssary to such an height of profession! We might imagine 
from the event, that our young people believed it to be as easy to 
become historical Painters as Mens Mercers, and that nothing 


more was necessary to the wonderfully difficult undertaking, than to 


measure the canvass and cut it out for practice. In a Picture ade- 


uately constituted, there are five principal parts, viz. 
1. Invention, or historical argument. . 
2. A aha or relative symmetry, or analogy. 


— 


3. Colour, which involves all the perceptible gradations, con- 


nected with light or darkness. 5 os 
4. Dispoxttion,: which is arranging the whole according to the 
economy of judgment. 0 
5. Motion, which embraces all the force of action and passion. 
It is a knowledge of all these parts which constitute a great 
Painter; they form the great pedestal upon which the Artist must 


stand, who bas nobly resolved to excel in his arduous profession; 


yet it will be concluded that such attainments cannot be ac- 
2 by the brightest faculties, without deep, and almost cease- 


ess study: there must be a. formal and sincere renunciation of 
every ordinary pleasure, before the Disciple can form a rational 


expectation, that he shall be able to reduce these elements to effect 


and rival the great Masters of Greece and Italy. 


Our Academicians may undermine the dignity of their Institu- 
tion, by making the administration of power chill the progress of 
Art, as our rulers have destroyed the props of policy and religion, 


by rendering both incompatible with the general good. As our 


people of fashion hold it a sort of vice to write well or intelligibly, 
so may our R. A's. consider it as a degradation to be observant 
of the regular distinctions in science. These remarks are not di- 


rected to Connoiseurs, they are a feeble exhortation to the country _ 


to banish barbarism, and to the Professor to chasten nature, under 
the influence of the antique models. We shall now relinquish the 


pen upon this theme, perhaps for ever, and leave it to an abler 
critic to repress arrogance, and admonish the ride observer, 
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s are informed, that a few. Copies 
of AxTHONY PAS 's combined Volume, on the present State of the 
Holite Arts in England and Ireland, are now to be had at the several 
3 and until the 5th of June, when they will be no longer pro- 
curable, | 1 Sir | | 
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